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The Riddle of the Stolen Art Treasures 


Fifty years ago when the Mona Lisa vanished from the Louvre 
the question arose, what the thief could do with the best-known 
painting in the world? Where could he dispose of it- if such 
yas his intention - without being caught immediately? 

Exactly to the day, half a century later, on August 21, 
1961, a painting was stolen from the British National Gallery 


‘which for the last two months had received wide publicity and 


d become almost as well known as Leonardo’s famous 


6 Gioconda: Goya’s portrait of the Duke of Wellington. The 


are well known. The record price of $392,000, paid by 
‘an American collector at a London auction on June 14, 1961; 
a refusal of an export license for a work of such historical 
importance and the eventual acquisition by the National 
: . Two weeks later, the picture was gone. When the 

was discovered, it was perhaps already on its way toa 
foreign country - without an export license. 

The Goya painting is only the latest of a whole series of 

@tt thefts in Europe and America which occurred in recent 
weeks: 


» August 12, 1961: eight Cézannes stolen from an exhibi- 

* tion in’ Aix-en-Provence. 

July 30, 1961: ten modern paintings by Picasso, Dufy 
and Miro, stolen from the Pittsburgh collector, G. 
David Thompson. 

* July 15, 1961: 57 modern paintings stolen from the 
museum in Saint-Tropez (Matisse, Dufy, Viaminck, 
Derain, Utrillo, Bonnard among others). 

March 31, 1961: 24 modern paintings stolen from a 
restaurant on the French Riviera. 


There were further recent reports of a 15th century 
painting stolen from the Boymans Museum in Rotter- 
dam; English portraits by Reynolds, Gainsborough and 
others, from the Sir Malcolm Stuart collection in Eng- 
land; silver spoons from the Ulm Museum, Germany 
and porcelain from the Grand Ducal Collection in Darm- 
stadt. 


We are in the midst of an epidemic whose symptoms are diffi- 
tult to diagnose. Are these thefts committed by individuals for 
their own esthetic pleasure or purely as pranks? Do the thieves 
iatend to sell their precious loot? Are the thefts independent 
actions or are they masterminded by a group of experts? 

The stolen paintings have an exceptionally high market 
Value but many of them are so well known that it should be 


@ ‘tremely difficult to dispose of them. No serious collector or 


honest dealer would touch such hot property, not even after a 
lapse of some years. 

» Do the thieves expect to collect a ransom for their loot? 
in this case, the word “paintnaping” which Time Magazine 


# coined would be quite appropriate. 


“Aristotle Contemplating the Bust of Homer,” by Rem- 
brandt, from the Erickson Collection, to be sold Nov. 15, 
at Parke-Bernet Galleries, New York. The picture is ex- 
pected to bringa price in the neighborhood of $1,000,000. 


Of the listed works stolen, so far only the 24 modern paint- 
ings from the restaurant in St. Paul de Vence have been 
recovered. On August 21, police arrested a 54-year-old Italian 
in Nice, who was reputed to be a member of a gang which 
looted a villa in Villefranche and the museum in Menton last 
year. Several of these paintings have since turned up in art 
galleries in Genoa and Milan. Dealers who would knowingly 
buy stolen goods might try to sell them to South American 
collectors, hoping that the story of the thefts had not yet 
reached them. Most of the impressionists painted the same 
subject over and over again and when confronted by a sus- 
picious prospective buyer a dealer might simply state that his 
picture is another variation of the subject in the stolen work. 
He might even have some slight changes made before offering 
a painting that is too well-known. 

Other conjectures have been voiced as to the ultimate fate 
of the stolen paintings. Although they seem as fantastic and 
improbable as the thefts themselves we mention them briefly: 

Besides South America, it is hinted by the “Insiders News- 
letter” that many of the stolen works are disappearing behind 
the Iron Curtain, going to museums or “wealthy communist 


Continued on page 146 
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Sales Reported Upon in This Issue 


July 6: Important French Furniture and Works of Art, the 
property of the late Dowager Viscountess Harcourt, 
G.B.E., and an Important Set of Paris Tapestries, 
sold by order of the Trustees of The Pierpont Mor- 
gan Library, Christie, Manson & Woods, Lid., 


London. 


July 5-6: Impressionist and Modern Drawings, Paintings 
and Sculpture, the properties of Cecil Beaton, Esq., 
Maurice Edelman, Esq., M.P., H.S.H. Princess 
Carlos de Rohan and others. Sotheby & Co., Lon- 
don. 


July 5-7: Early American Antiques from the estate of Mrs. 

Wallace L. Mason, Keene, New Hampshire. 
July 3: Important Portrait Miniatures, Objects of Vertu and 
Works of Art by Carl Faberge, including the prop- 
erties of H.M. the Queen of the Hellenes, H.1.H. the 
late Grand Duchess Xenia, His Grace the Duke of 
Leeds, the Ducca della Verdura, among others, 
Sotheby & Co., London. 


June 13: Modern Watercolors, Gouaches, Pastels and Draw- 
ings, Hotel Rameau, Versailles, Me. Georges Blache, 


Commissaire-Priseur. 


May 30: 


Important Jade Carvings and Fine Cloisonne, Am- 
ber and Lacquer (third and final part), the prop- 
erty of the late T. B. Kitson, Esq. 






Calendar of Forthcoming Sales 





Parke-Bernet Galleries, Inc. 
980 Madison Avenue 
New York 21, New York 






Sept. 22-23: English turniture and decorations, property of 
Jerome Herbert, Joan Crawford and others. A 
wide variety of Georgian and other case furni- 
ture, seat furniture, silver and silver-plate. 


Sept. 29-30: English, French and other furniture and decora- 
tive objects, property of William Stern, the Estate 
of the late Charles C. Auchincloss and others. 

Oct. 5: American and English furniture and decorations, 

the property of Mrs. Robert E. Dickerson of 

Weston, Mass. and others. Chippendale and 

Sheraton items including a Chippendale carved 

mahogany block-front writing desk of Massa- 

chusetts origin, a pewter collection, Oriental rugs. 

Oct. 6-7: English and other furniture and decorations, 

property of the Estate of the late Mrs. Walter P. 

Bliss. Including a Lowestoft dinner serVICE. 


Oct. 25: Modern paintings, drawings and sculpture from 
the collection of Mr. and Mrs. Adolphe A. Juvi- 
ler. Major works by Bonnard, Braque, Cezanne, : 
Chagall, Degas, Maillol, Moore and Picasso 


among others. 


Nov. 15: The Erickson collection of Old Master paintings, 
including Rembrandt’s “Aristotle Contemplating 


the Bust of Homer.” 


Sotheby & Co. 

34 New Bond Street 
London W.1 
Oct.9-10: European Porcelain, third and final part. Prop 
erty of the late Otto and Magdelena Blohm. 


Willard H. Wheeler collection of watches. Prop 
erty of Timex Watches. 


Oct. 16: 


Christie, Manson & Woods, Ltd. 
8 King Street, St. James’s. 


London S.W. 1 
Oct. 6: Pictures of the 16th, 17th and 18th centuries. k 
Oct. 13: Pictures and drawings of the 19th century. 
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Modern Art at the Hotel Rameau 


Hotel Rameau, Versailles, June 13, 1961 
Commissaire-Priseur Me. Georges Blache. 


MODERN ART — Watercolors, Gouaches, Pastels 
and Modern Drawings. 


7. BUFFET, Bernard. “Bouquet de fleurs.” India ink. Signed, 
dedicated and dated 1955. 
25-1/4 x 19-1/4 inches. $310. 
12. CLAVE, Antoni. “L’Homme & la Pipe,” Wash drawing. 
Signed and dated '25. 
14-1/2 x 9-1/4 inches. $550. 
12 bis. COMMERE, Jean. “Le Vel’ d’Hiv’.” Watercolor. 
Signed. 

17-1/2 x 21-1/2 inches. $525. 
14. DUFY, Jean. “Au Cirque.” Watercolor. Signed and dated 
25. 

14-3/4 x 14-3/4 inches. $355. 
18. GALIEN-LALOUE. “La Tour Saint-Jacques.” Watercolor. 
Signed. 

9-1/2 x 10-1/4 inches. $275. 
22. GROMAIRE, Marcel. “Nu allongé.” Pen and ink draw- 
ing. Signed and dated 1930. 
9-1/2 x 12-3/4 inches. $365. 


23. GRIS, Juan. “Chez Maxim.” India ink and colored pen- 


cils. Signed. 

15 x 11 inches. $305. 
24. GUYS, Constantin. “La Grisette.” Wash drawing. 

6-1/4 x 7 inches. $240. 


29. LEGER, Fernand. Constructions. Gouache and water- 
color. Jnitialled and dated 1948. 


25 x 21-1/2 inches. $2,240. 
30. LHOTE, André. “Intérieur.” Watercolor. Signed. 
9-1/2 x 12 inches. $345. 


34. MAILLOL, Aristide. “Nu assis.” Sanguine. Signed. 
14 x 9 inches. $305. 
36. MARQUET, Albert. “Nu allongé.”Pen and ink. Jnitialled. 
6-1/4 x 9-3/4 inches. $305. 


37. MAUFRA, Maxime. “Port en Bretagne.” Watercolor. 
Signed. 

7-1/2 x 11-1/2 inches. $265. 
39. PISSARRO, Camille. “Les Paysans.” Accented drawing. 
Stamped. 


9-1/4 x 6-1/2 inches. $325. 


40 bis. SIGNAC, Paul. “La Voile transparante.” Watercolor. 


Stamped. 

8 x 10 inches. $700. 
40 ter. SIGNAC. Marine. Watercolor. Stamped. 

7-1/2 x 5 inches. $385. 


43. THAULOW, Fritz. “Le Pont St. Michel.” Gouache and 
watercolor. 


14-3/4 x 10 inches. $215. 
44. TERECHKOVITCH, Kostia. “Sur le Pont.” Watercolor. 
Signed. 

19-1/2 x 23 inches. $325. 


46. VERTES, Marcel. ““Modéle devant le chevalet.”” Water- 
color. Signed. 
19-1/2 x 22 inches. $275. 
46 bis. VUILLARD, Edouard. “Docteur Rosenberg & son 
bureau.” Pastel. Signed. 


9 x 12-1/4 inches. $2,150. 





‘Femme s’épongeant le dos,” by Degas, from the col- 
lection of Mr. and Mrs. Adolphe Juviler, of New York, 
to be sold October 25 at Parke-Bernet Galleries. 


PAINTINGS 


47. ADRION, Lucien. “La Premitre Communion.” Signed. 
21-1/2 x 29 inches. $255. 


48. AMBROGIANI, Pierre. ‘“‘Nature Morte au compotier.” 
Signed. 


21-1/2 x 32-1/4 inches. $285. 














51. ASSELIN, Maurice. “Le Vieux Port, Marseille.” Re- 
mounted. Signed and dated 1926. 
11-1/2 x 16-1/4 inches. $225. 


52. BELLIAS, Richard. “Nu & sa toilette.” Signed. 


29 x 21-1/2 inches. $275. 


53. BERAUD, Jean. “La Promenade des Elégantes.” Signed 
and dated 1896. 
13 x 18-1/4 inches. $690. 


55. BERTMAN, Abel. “Sur le gréve en Bretagne.” Treated 
paper. Signed. 


10-3/4 x 14 inches. $410. 
56. BOGGS, Frank. “La Porte Saint-Martin.” Signed. 

29 x 36-3/4 inches. $305. 
57. BOUDIN, Euggtne. “Les Voiles.” Signed. 

14-3/4 x 23 inches. $7,525. 
59. CAMOIN, Charles. “Vase d’An€émones.” Signed. 

13 x 9-1/2 inches. $550. 
60. CAMOIN. “La Grande Allée.” Signed. 

8-3/4 x 10-1/4 inches. $720. 
61. CERIA, Edmond. “Les Pins.” Signed. 

26 x 32-1/4 inches. $365. 


63. CHAPELAIN-MIDY, Roger. “Paysage de Hollande.” 
Signed and dated °56. 
32-1/4 x 26 inches. $520. 


65. CIVET, André. “Nature Morte & la console.” Signed. 


40 x 40 inches. $815. 
66. CLAVE, Antoni. “L’Enfant au Coq.” Signed. 
16-1/4 x 13 inches. $900. 


67. CORTES, Edouard-Léon. “La Madeleine, la nuit.” Signed. 


20 x 26 inches. $305. 
68. COURBET, Gustave. “La Femme 4 la guirlande.” 

13 x 18-1/4 inches. $1,650. 
69. CROSS, Henri-Edmond. “Sous-bois.”’ Panel. 

13 x 18-1/4 inches. $5,900. 


70. DREUX, Alfred de. “Le Cheval.” Signed and dated 1844. 
18-1/4 x 24 inches. $550. 


71. DENIS, Maurice. “Maternité.” Signed and dated ’26. 
18-1/4 x 22 inches. $204. 


71 bis. DESNOYER, Frangois. “Sous-bois & Barbizon.” 
Panel. 


15 x 18-1/4 inches. $630. 
72. DETROY, Léon. “Pommiers en Fleurs.” 
16 x 38 inches. $235. 


THE RIDDLE OF THE STOLEN ART TREASURES 
Continued from page 143 


leaders who prefer art to liquid assets, since big bank accounts 
are regarded with official disfavor.” 

Along the same lines are rumors spread by articles in 
Oslo’s “Aften-posten” and-Copenhagen’s “‘Politiken” that big 
purchases are being made in English and French art galleries 
and antique shops by mysterious buyers, allegedly from be 
hind the Iron Curtain. 

The “New Wave” of art thefts did not start over night. It 
seems that as a logical consequence of our art-conscious 
times, criminals too have become connoisseurs. 

Art thefts are as old as art. History teaches us that con- 
querors from Roman generals to Napoleon and Hitler have 
always brought home art treasures and today’s art losses 
seem small compared to the exploits of conquering heroes. In 
the 16th century the Duke of Modena became so enamoured of 
Corregio’s “Virgin with St. Magdalena and St. Lucy” that he 
hired a thief to steal it from the church at Albinea. It has 
never been found. Livy tells the story of the Roman general 
Fulivius Nobilior who, entering Rome after a victorious war 
in 189 B.C., carried with him as booty no less than 785 bronzes 
and 230 marble statues from Greece. Cato, thecensor, attacked 
him bitterly for discrediting the reputation ofthe Roman army. 
Within ten years of Columbus’ historic voyage the first con- 
voys of gold and silver wereontheir way from the New World 
to Spain. In 1519 thearttreasures of Montezuma followed and 
in 1534 those of the Incas in Peru. 

A century later during the Thirty Years War, Swedish sol- 
diers plundered the great Hapsburg collections of Rudolf II 
in Prague. From the cathedral in Mainz they took three altar 
pieces by Gruenewald which were lost in a storm on the Baltic 
Sea. Queen Christiana, who inherited the treasures that sur- 
vived, sold some of them later to other princely collectors. 

None of the later art looters were allowed to hold on to 
their spoil. Napoleon’s armies had pilfered art from Egypt 
and from all over the European Continent to fill the newly 
conceived “Musée Central des Arts” in the Louvre. After 
Napoleon’s defeat, it was primarily the Duke of Wellington, 
the same whose portrait by Goya has just vanished, who as 
British ambassador to France insisted on the return of the loot 
to the owners, a request which was fulfilled eventually, at least 
in part. 

The latest art theft on a gigantic scale was — of course-com- 
mitted by the Nazi Government which, not only for the glory 
of the Third Reich, but also for personal gain and enjoyment 
of the leaders, ransacked the occupied countries for art treas- 
ures which they expropriated from Jewish collections and 
from those of other “inferior” races. Hitler planned a great 
museum in the small Austrian town of Linz and Goering 
proudly filled his castles with thousands of precious paintings 
and tons of sculptures and antiques. But they could not enjoy 
their possessions, which had to be hidden from Allied bombs 
in the depths of salt-mines. After World War II, the Allied 
Art commission carried out the recovery and return of the 
stolen treasures. One can only hope that Interpol and Scotland 
Yard will be equally successful in recovering today’s disap- 
pearing masterpieces. 

— Fritz Neugass. 
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75. DOMERGUE, Jean-Gabriel. “La Boudeuse.” Pasteboard. 


Signed. 

20-3/4 x 16 inches. $405. 
76. DOMINGUEZ, Oscar. “Trapé€ziste en plein vol.” 
Stamped. 

26 x 21-1/2 inches. $215. 
79. D’ESPAGNAT, Georges. “Jeune Femme assise au salon.” 
Signed. 

23-1/2 x 18-1/4 inches. $750. 
82. FRIESZ, Emile-Othon. “Sous-bois.” Signed and dated ‘45. 
18-1/4 x 16-1/4 inches. $580. 
87. GALIEN-LALOUE. “Rue le Soir sous la neige.” 

13 x 26 inches. $235. 
88. GARBELL, Alexandre. “Le Port.” Signed and dated. 
26-3/4 x 48 inches. $815. 
89. GEN-PAUL. Christ. Signed. 

22 x 13-1/2 inches. $510. 
90. GERNEZ, Paul-Elie. “Bassin de Honfleur.’’ Pasteboard. 
Signed. 

7-1/2 x 9-1/2 inches. $330. 


92. GUILLAUMIN, Armand. “Bords de Seine.” Signed. 
21-1/2 x 26 inches. $1,855. 


92 bis. HARPIGNIES, Henri. “Sous-bois.” Signed. 


32-1/4 x 26 inches. $1,020. 


99. HAYDEN, Henri. “Village de Fortze.” Signed. 
17-1/2 x 22 inches. $204. 


95. LAGRANGE, Jacques. “Deux Jardiniers.” Signed. 
21-1/2 x 26 inches. $224. 


96. LEBASQUE, Henri. ‘Femme lisant sur un sofa.” 
15 x 18-1/4 inches. $345. 


97. LEBOURG, Albert. ‘Paysage au bords de la Seine.” 
Signed and dated 1888. 


60 x 104 inches. $1,430. 


98 bis. LEGER, Fernand. “Nature Morte & la chaise. ” Signed 
and dated 53. 


22 x 15 inches. $5,700. 


99. LEPINE, Stanislas. “Bateaux & quai au crépuscule.” 
Pasteboard. Signed. 


18-1/4 x 21-1/2 inches. $1,225. 
102. LEPRIN, Marcel. “Notre-Dame.” Signed. 
18-1/4 x 22 inches. $815. 


104. LOISEAU, Gustave. “Place de la Concorde.” Signed. 
20 x 26 inches. $570. 


105. LUCE, Maximilien. “Le Port d’Asnitres.” Signed. 
10-3/4 x 18-1/4 inches. $1,630. 





Carlo Crivelli’s “Madonna and Child,” from the Erickson 
Collection, Parke-Bernet Galleries, November 15. 








108. LOIR, Luigi. “Paysage de neige.” Signed. 
24-1/4 x 20 inches. $306. 


109. MACLET, Elysée. “La Rue Saint-Vincent.” Signed. 
18-1/4 x 22 inches. $310. 


113. OUDOT, Roland. “La Jetée & marée basse.” Signed. 
26 x 40 inches. $510. 


115. PRADIER. Still Life. Signed and dated ’54. 


43-3/4 x 77 inches. $610. 


118. PUY, Jean. “Les Thoniers.” Pasteboard. Signed. 
11-3/4 x 17-1/2 inches. $590. 


119. QUIZET, André. “Le Canal.” Signed. 
36 x 47 inches. $530. 


122. RAFFAELLI, Jean-Francois. “Place de |’Eglise.” Signed. 
13 x 18-1/4 inches. $315. 


124. RENOIR, Pierre-Auguste. “Mtre et Enfant.” Initialled. 
10-1/4 x 6-3/4 inches. $5,100. 


125. ROUSSEL, K.-X. “La Danse.” Pasteboard. Signed. 


25 x 33 inches. $1,630. 
128. SURVAGE, Lkopold. “Le Village.” Signed. 
21-1/2 x 29 inches. $295. 


130. CATE, Ten. “Vieille Eglise sous la neige.” Signed and 
dated 08. 
21-1/2 x 32-1/4 inches. $670. 


133. UTRILLO, Maurice. “Le Chateau.” Signed. 


20 x 24-1/4 inches. $4,500. 
134. VENARD, Claude. “Intérieur.” Signed. 

50-3/4 x 63 inches. $1,020. 
136. VLAMINCK, Maurice de. “Le Chateau d’Eau.” Signed. 
24 x 29-1/2 inches. $7,525. 
137. ZIEM, Félix. “Venise.” Signed. 

18-1/4 x 22 inches. $305. 
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SOTHEBY & CO., London, July 5th & 6th, 1961. 


IMPRESSIONIST AND MODERN DRAWINGS, 
PAINTINGS AND SCULPTURE. 


3. DUFY, Jean. “Honfleur,” signed. ( Mela) 
17-1/2 x 21 inches. $868. 


13. GUILLAUMIN, Jean-Baptiste Armand. “Carolles, bords 
de la mer,” signed. (Kaplan) 
20-3/4 x 28-1/4 inches. $812. 


Painted August 1902. 


14. DUFRESNE, Charles. “Scene Marocaine,”’ signed. (Ro- 
land, Browse & Delbanco) 


24-1/2 x 31-1/4 inches. $532. 
18. CHIRICO, Giorgio de. “Gladiatori,” signed. (Kaplan) 
35-1/4 x 28 inches. $504. 
From Léonce Rosenberg. 


19. HARPIGNIES, Henri-Joseph. “La Forét du Troncais,” 
signed. (1. Goldstein ) 
31-3/4 x 39-1/2 inches. $616. 


20. HARPIGNIES, Henri-Joseph. “Bords de l’Allier,” signed. 
(1. Goldstein ) 
28-1/4 x 39 inches. $420. 


Inscribed on the reverse that this is the artist’s last work, 1916. 


21. D’ESPAGNAT, Georges. “Vase de Fleurs,” signed with 
initials. (Kaplan) 
17-1/2 x 21 inches. $728. 


22. LEBOURG, Charles-Albert. “Péniches sur la Seine,” 
signed. (Hopton ) 
14-1/2 x 21 inches. $1.064. 
23. MAUFRA, Maxime-Emile-Louis. “Fleurs Divers dans un 
Pot,” signed and dated 1911. ( Mela) 
25 x 17 inches. $1,736. 
24. LOISEAU, Gustave. “Au Printemps,” signed. (Mrs. E. 
Graham) 


19-1/2 x 23-3/4 inches, $224. 


26. HARPIGNIES, Henri-Joseph. “Paysage, Soleil Cou- 
chant,” signed and dated 92. (W. Byrne) 
8-1/2 x 12-3/4 inches. $140. 


28. DENIS, Maurice. “Maternité,” signed with monogram. 
( French) 
15-1/2 x 19 inches. $308. 


This is a portrait of Madame Denis and her daughter. 

From the collection of P. Vallotton, Lausanne. 

30A. ROUSSEAU, Theodore. “La Lande.” ( W. Gertz) 

9-1/2 x 15 inches. $616. 
See: L’Amour de l’Art, February 1927, reproduced. 
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31. LOISEAU, Gustave. “Le Pont de Poissonerie, Dieppe,” 
signed and dated 1903. (Mela) 
19-1/2 x 23-1/2 inches. $2,660. 
33. DAUBIGNY, Charles-Frangois. “Les Bords de l’Oise,” 
on panel, signed. (Consolidated Properties) 
8 x 13 inches. $378. 
34. LEBOURG, Charles-Albert. “Le Pont de Sevres et les 
Coteaux de Bougival,”’ signed. (Terry Engell) 
14-3/4 x 23-1/2 inches. $1,400. 
36. LEBOURG, Charles-Albert. ““Bords d’une Riviére,” 
signed. (Kaplan) 
38 x 51 inches. $980. 
37. HARPIGNIES, Henri-Joseph. “La Loire Prés de la 
Source,” signed and dated 1899. (Terry Engell) $1,268. 


40. MINTCHINE, Abraham. “Les Joutes a Collioure,” 
signed. (A. Kramer) 
23 x 31-1/4 inches. $952. 
45. LOISEAU, Gustave. “Effet de Soleil, Les Damps,” signed. 
(G. Dixon) 

21 x 25-1/4 inches. 


From Durand-Ruel. 


$2,240. 


46. UTRILLO, Maurice. “Jardin & Montmagny, Seine et 
Oise,” gouache, signed. ( Mrs. E. Graham) 
19 x 25-1/4 inches. $4,200. 
48. DERAIN, André. “Fleurs dans un Petit Vase,” oil on 
canvas, laid down on panel, signed. ( Marvin) 
10-1/4 x 8-1/2 inches. $784. 
49. MAUFRA, Maxime-Emile-Louis. “Le Pont a Avray, Mor- 
bihan,” signed and dated 1918. (Hayek) 
23 x 28-1/4 inches. $672. 
50. DERAIN, André. “Nature Morte: Panier avec Poires,”’ 
oil on canvas laid down on panel, signed. (G. Dixon) 
8 x 14 inches. $1,530. 
52. BUFFET, Bernard. “Nature Morte avec Brochet,” signed 
and dated °55. (Casoni) 
37-3/4 x 50-3/4 inches. $1,260. 
53. DUFY, Raoul. “Fenétre ouverte sur Paris - L’Opera,” 
signed. (1. Goldstein ) 
28 x 16 inches. 


Painted in 1934. 


$2,800. 


54. DUFY. “Fenétre ouverte sur Paris - Le Pont Neuf,” 


signed. (Hopton) 


28 x 16 inches. $1,680. 


55. MAURER, Alfred Henry. “Portrait de H. E. Cross,” 
signed and dated 1907 on the reverse. (1. Goldstein) 
24-1/4 x 20 inches. 


$1,064. 


57. COROT, Jean-Baptiste-Camille. “La Chaumitre,” signed, 
(P. Poe) 
8-1/4 x 10 inches. $280, 





64. SEGONZAC, André Dunoyer de. “Paysage, une église a 
l’arritre plan,” oil on canvas board. ( Rossi) 
9-1/4 x 12-1/2 inches. $476. 


65. LOISEAU, Gustave. “Vue de Pontoise,” signed. (Mela) 
23-1/2 x 19 inches. $1,680. 
Painted in 1922. 

66. LOISEAU. “La Place de la Belle Croix, Pontoise,” signed. 


( Terry Engell) 
23-1/2 x 19 inches. 


Painted in 1922. 


$1,456. 


67. DEGAS, Edgar. “Le Martyre de St. Symphorian, apres 
Ingres,”’ (Marvin) 
12 x 9 inches. 


A study after the picture in Autun Cathedral. 


$1,530. 


70. THAULOW, Frits. “Paysage d’hiver,” signed. (Kaplan) 
28-1/4 x 36 inches. $560 


73. HARPIGNIES, Henri-Joseph. “Paysage,” signed and 
inscribed. (Truman) 
8-1/4 x 16-1/2 inches. $112. 


74. JONGKIND, Johan Barthold. “Au bords de la mer,” on 
panel, signed and dated 1873. (A. Ledsham) 


12-1/2 x 15-3/4 inches. $1,960. 


78. VAN RYSSELBERGHE, Theo. “Jeunes femmes, dans le 
parc,” signed with monogram. (Mela) 
32-1/4 x 44 inches. $2,520. 
79. LUCE, Maximilien. “L’Eure & Issy,” signed and dated 
20. (Mela) 


35 x 46-3/4 inches. $2,660. 


81. DAUBIGNY, Charles-Frangois. “La Seine prts Bon- 
niéres,” on panel. (Mrs. E. Graham) 
13 x 22-1/2 inches. 


Painted circa 1861. 


$784. 


82. LUCE, Maximilien. “Village au toits rouges,” signed, 
on board. (Mrs. E. Graham) 
16-1/2 x 21-1/4 inches. $504. 


83. LUCE. “La grue,” signed. (Marvin) 


21 x 25 inches. $560. 


88. VLAMINCK, Maurice de. “Le quai,” signed. (Spink) 
23-1 /2 x 28-1/2 inches. $11,760. 


Exhibited: La Jolla, California, Arts Center, September- 
December 1960, La Jolla Collects. 
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89. JONGKIND, Johan Barthold. “Un Canal & Rotterdam,” 
signed and dated 1856. (Marvin) 
16-1/2 x 22 inches. $980. 
93. UTRILLO, Maurice. “Montmartre, Eglise de Saint- 
Pierre,” gouache on board, signed. (A. Kramer) 
14-1/4 x 12-1/4 inches. $3,500. 
94. DERAIN, André. “Fleurs divers dans un vase,” signed. 
(Kaplan) 

14-1/4 x 12-1/4 inches. $1,372. 
95. DUFY, Raoul. “Marine, la Mer, des bateaux, uneechelle, 
des chevaux et des cabines de plage,”’ watercolor, signed. 
(Lotinga) 

18 x 24 inches. $4,200. 
102. FROMENTIN, Eugéne. ‘“‘Arabes attaqués par une 
lionne,” signed and dated ’68. (Marvin) 
54-1/2 x 39-1/4 inches. 


Exhibited: Boston, Museum of Fine Arts, on loan. 


$1,260. 


107. FANTIN-LATOUR, Henri. “Sujet mythologique (Or- 
phé),” oil sketch on paper laid down on canvas, signed. 
(Turner) 

8-3/4 x 11-3/4 inches. $1,680. 
108. FANTIN-LATOUR. “Le Poéte,” signed. (A. Taylor) 

10 x 8 inches. $168. 


109. FANTIN-LATOUR. “‘Narcisses, tulipes et autres fleurs 
dans un vase,” signed and dated Avril 1863. (O’Hana Gal- 
lery ) 


17-3/4 x 17-1/2 inches. $1,820. 
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111. FORAIN, Jean-Louis. “Scéne de tribunal,” signed. (A. 
Ledsham) 
23-1/4 x 29 inches. $840. 


From the collection of Ambroise Vollard. 
116. MAUFRA, Maxime-Emile-Louis. “Meules de foin,” 


signed. (Gallerie Fricker) 
23 x 29 inches. 


Painted circa 1915. 


$14,000. 


122. DAUBIGNY, Charles Frangois. “Les blanchisseuses,” 
signed and dated 1864, on panel. (Casoni) 
10-3/4 x 16 inches. $812. 
123. MONTICELLI, Adolphe. “‘Intérieur Oriental,” signed, 
on panel. ( Lotinga ) 
18-1/4 x 22 inches. $1,036. 
125. BOUDIN, Eugtne. “La Route & Plougastel, Bretagne,” 
signed and dated 1872. (Byrne) 
21-1/4 x 35 inches. $1,960. 
128. CAZIN, Jean-Charles. “Le Village au bord de la mer,” 
signed. (Mrs. E. Graham) 

17-1/2 x 21-1/2 inches. $56. 


129. UTRILLO, Maurice. “L’Eglise de Chatillon-sur-Seine 
sous la neige,” signed. (Crawley) 


18 x 15 inches. $6,160. 


133. COURBET, Gustave. “Le ChateaudeChillon.”(1. Karp) 
17-3/4 x 21 inches. $336. 


A study for a seated nude on the reverse. 


117. VLAMINCK, Maurice de. 
“Chatou,” signed. 

(Mrs. B. Armstrong) 

23 x 29 inches. 

$14,000. 





Nude by Rouault, from the Juviler Collection, Parke- 
Bernet Galleries, October 25. 


148. LAMI, Eugene. “Le Duc d’Orleans a tete de son esca- 
dron,” watercolor, signed and dated 1862. (Arthur Jeffress 
Gallery) 

6 x 8-3/4 inches. $728. 


149. ROUAULT, Georges. “Une courtesane,” watercolor, 
signed and dated 1915. 
10-1/2 x 8 inches. $1,530. 
153. SERUSIER, Paul. “Nature morte avec deux poteries,” 
signed and dated 1891. (Stein) 
10-1/2 x 12-1/4 inches. $700. 
157. VAN DONGEN, Kees. “Guitariste,” charcoal on buff 
paper, signed. (Manoukian) $560. 


160. VALADON, Suzanne. “Portrait de femme,” signed and 
dated 1922. (Manoukian) 
23-1/2 x 17-1/2 $2,576. 
161. SIGNAC, Paul. “Venise,” pencil and watercolor, signed, 
dated 1908 and inscribed. (Mrs. E. Graham) 


8 x 10 inches. $980. 
163. FANTIN-LATOUR, Henri. “Sctne mythologique,” 
signed. 

9 x 11-1/2 inches. $84. 





164. CHIRICO, Giorgio de. “‘Deux chevaux.” (Mrs. M. R. 
Beaumont) 
11 x 15 inches. $588. 


166. VOLLON, Antoine. “Nature morte, peches et raisins,” 
on panel, signed and dedicated ‘& son ami F. Fournier’ ( Mrs. 
E. Graham) 

12-3/4 x 16 inches. $896. 


168. VAN GOGH, Vincent. “Nature morte, Ellébores.” 
( Kauffman) 
12-1/4 x 8-7/8 inches. 


Painted at Nuenen in 1885. 

See: J. B. de la Faille, Vincent van Gogh, 1939, page 171, no. 
212 reproduced (no. 199 in the 1928 edition). 

The property of Mr. Walter P. Chrysler, Jr. of Provincetown, 
Mass. 


$10,080. 


169. BERNARD, Emile. “Bouquet de fleurs,” signed and 
dated 1889. (B. Crawley) 
12-3/4 x 16 inches. $1,260. 
172. BOUDIN, Eugéne. “Le Havre,” on panel, signed and 
dated 84. (A. Tooth) 
9-7/8 x 13-3/8 inches. $4,480. 
173. LEBOURG, Charles-Albert. ‘“‘La Bonille, matinee d’au- 
tomne,” signed and dated ‘94, inscribed on the reverse (Terry 
Engell) 

25 x 35-3/4 inches. $2,660. 
174. DAUBIGNY, Charles-Francois. ““Bateaux & roues sur 
la Tamise,” signed, on panel. (Terry Engell) 

12 x 24 inches. $2,940. 


From the Beurdeley Collection, Vente Beurdeley, May 6, 1920, 
no. 28. 


180. BOUDIN, Eugene. “La Touques, clair de lune,” signed. 
(M. R. Schweitzer) 
19 x 26-3/4 inches. $1,820. 


This picture will be reproduced in Monsieur Schmit’s Cata- 
logue raisonné now being prepared. 


181. DAUBIGNY, Charles-Frangois. “Les Paturages,” signed 
and dated 1874, on panel. ( Terry Engell) 
15 x 26-1/4 inches. $3,220. 
183. HARPIGNIES, Henri-Joseph. “Paysage d’Italie, prés de 
la cOte,” signed and dated 1854. (Stobart) 


7-1/4 x 13-1/4 inches. $1,064. 


184. HARPIGNIES. “Paysage avec collines,” watercolor, 
signed and dated 1869. ( Fine Art Society ) 
9-1/2 x 13-1/4 inches. $84. 


185. HARPIGNIES. “Hérison, les ruines de la citadelle sur 


—_ = signed, inscribed and dated 1871. (Hazlitt Gal- 
ery 


16-1/4 x 25 inches. $4,480. 









































; 12-1/2 x 17-1/2 inches. 








186. HARPIGNIES. “‘Allée du parc de la Tremellerie,” signed 
and dated 1880, on panel. (Terry Engell) 


14-1/2 x 10-1/4 inches. $1,176. 


207. VILLON, Jacques. “Etude pour un vitrail,” charcoal, 
pen and gouache on paper laid down on canvas. (Chalon) 
9 x 15-1/2 inches. $616. 


A study for one of the windows executed by Villon in Metz 
Cathedral. 


208. SIGNAC, Paul. “Les Sables d’Olonne,”’ pencil and water- 
color, signed, inscribed and dated Sept. 30. (Lotinga) 
9-1/2 x 15-3/4 inches. $1,176. 
213. DERAIN, André. “Jeune fille sautillante,” pencil, signed 
with initials, unframed. ( Dr. F. Dreyfus) 
10 x 7 inches. $1,400. 
215. PICASSO, Pablo. “Etude de |’acrobate” pour ‘La peau 
de |’Ours,’ pen and ink, signed. (1. Goldstein) 
9-7/8 x 13 inches. 


Executed in 1904. 
From the collection of Ambroise Vollard. 


$2,800. 


215A. MAILLOL, Aristide. “Nu accroupi,” charcoal drawing 
heightened with white chalk on buff paper, signed with initial 
(Granville) 

8-1/4 x 12 inches. $112. 
218. DELACROIX, Eugtne. “Feuille de Croquis,” pencil 
drawing on pale grey paper, stamped with initials. (Lugt no. 
838). (Maison) 

10 x 16 inches. $336. 


221. FANTIN-LATOUR, Henri. “Baigneuses dans un parc,” 
charcoal drawing, signed. (Chalon) 
12-1/4 x 9-3/4 inches. $126. 


See: Madame Fantin-Latour, L’Qeuvre Complet de Fantin- 
Latour, Paris 1911, no. 2305. 


223. CHIRICO, Giorgio de. “Cheval dans une paysage,” on 
panel, signed. (Brandon) 
12-1/2 x 9-1/4 inches. $784. 


225. POLLOCK, Jackson. “Landscape.” (I. Goldstein) 
12-1/2 x 18-1/2 inches. $280. 


Painted in the spring of 1937 while the artist was staying with 
Thomas H. Benton, the landscape painter, who became Pol- 
lock’s teacher in 1929. Sold with the painting was a letter 
from Benton dated April 1961. 


226. STAEL, Nicolas de. “‘Composition en noir, vert et rouge,” 
gouache on paper, signed. (A. Ledsham) 
$1,288. 


227. KLEE, Paul.““Umfangen,” pen and ink drawing, signed 
and inscribed on the mount ‘1926 A.4. Umfangen’ (A. Hecht) 
10-1/2 x 8-1/2 inches. $1,008 





“La Liseuse,”” by Fragonard, from the Erickson Collection, 
November 15, Parke-Bernet Galleries. 


246. FORAIN, Jean-Louis. “Scéne de famille,” brush and 
ink drawing, signed. (Byrne) 
11 x 14 inches. $70. 


247. BOUDIN, Eugéne. “La mendiante,” pencil and water- 
color, stamped with initials (Lugt no. 828). (Ivor) 
5-1/2 x 4-1/2 inches. $140. 
249. NOLDE, Emil. “Peonies and lupins,” watercolor, signed. 
(Isaacs) 

10-1/4 x 8-1/2 inches. $448. 


254. KIRCHNER, Ernst Ludwig. “Still life with carpentry 
tools,” charcoal drawing, signed; verso: same subject, ink 
drawing, inscribed K 2 140, unframed. (Hopton) 

11-1/4 x 17 inches. $56. 


258. PISSARRO, Camille. “Une paysatine,” charcoal draw- 
ing on grey paper, signed with initials (Chalon) 
12-3/4 x 8 inches. $728. 
260. JONGKIND. “Village devant les montagnes,” charcoal 
and watercolor, inscribed Grenoble 29 juin 1888 and stamped 
with signature (Lugt no. 1401). (Mrs. E. Graham) 

4-1/4 x 7-1/2 inches. $784. 









261. DEGAS, Edgar. “Etude de figures,” pencil drawing, 
stamped with the mark of the Atelier (Lugt no. 657) and 
dated 1859. (Crawley) 


5 x7 inches. $196. 
262. VENARD, Claude. “Marine,” signed. (Mann & Flem- 
ing) 

20-3/4 x 28 inches. $280. 


263. JONGKIND, Johan Barthold. “Petite Chaumitre,” pen- 
cil and wash drawing, inscribed ‘Anvers’ and dated 9 mai 
1846. (Bratman) 
5-1/4 x 12-1/4 inches. $112. 
270. MASSON, André. “Venise: Fumées du Soir,” signed. 
(K. Henry) 

19-1/4 x 20-1/4 inches. $1,064. 
272. MODIGLIANI, Amedeo. “Femme Nue, Vue de Dos,” 
pencil drawing, signed. (Casoni) 


$616. 
275. GUILLAUMIN, Armand. “Paysage & Crozant,”’ colored 
chalks, signed. (Schweitzer ) 
18-1/2 x 23 inches. $336. 
278. STAEL, Nicolas de. “Composition,” black chalk, signed. 
(P. Adam) 
18 x 11 inches. $504. 


Drawn circa 1945-47. 


279. TAPIES, Antonio. “Harlequin couché,” ink and water- 
color drawing, signed. (Byrne) 
5 x 11-1/2 inches. $126. 


281. LEGER, Fernand. “Nature morte auxlampions,” signed 
and dated ’28. (Zervudachi) 
35-1/2 x 28-1/4 inches. $13,440. 


Exhibited: San Francisco, Museum of Art, 1953, Léger. 
The property of Mr. and Mrs. Edwin Bergman of Chicago. 


282. MAGRITTE, René. “Le secret du corttge,” signed. (D. 
Vanderkar) 
29-1 /4 x 39-1/2 inches. 


Painted 1927/1928. 


$3,780. 


283. MAGRITTE. “Les Dernitres Habitudes,” signed. (1. 
Goldstein ) 
38-1/2 x 29-1/2 inches. $700. 


Painted 1925/1926. 


284. TCHELITCHEW, Pavel. “Des lisdansun vase,” signed. 
(Mrs. E. Graham) 


38-1/4 x 25 inches. $1,260. 


286. TCHELITCHEW. “Personnages sux le toit,” sepia ink, 
signed, dated 1936, and inscribed. (A. Renshaw) 
10-1/2 x 8-1/2 inches. 


$224. 


ee 





288. TCHELITCHEW. “Hungarian Gypsy,” costume design 
for Catherine Devillier, gouache on buff paper, signed, dated 
1922, and inscribed. (Isaacs) 

17 x 12-1/2 inches. $112. 


291. MAGRITTE, René. “Le Rocher,” blue ball-point pen 
drawing, signed and dated 1959. (Nash) 
7 x 4-1/2 inches. $34. 


295. DALI, Salvador. “La Crucifixion, personnages devant 
La Croix,” watercolor, signed and dated 1953. ( Dr. Sasso) 
10-1/4 x 7 inches. $504. 


296. FRANCIS, Sam. “Composition- red, blue and yellow,” 
watercolor. (Crown) 
25 x 18-3/4 inches. $1,530. 
298. MAGRITTE, René. “Le drapeau noir III,” watercolor, 
signed. (D. Vanderkar) 

13 x 19-1/2 inches. $560. 


299. DUBUFFET, Jean. “Trois chameaux,” watercolor, 
signed and dated 1948. (D. Gibbs) 
12 x 15-1/2 inches. $840. 


This and the following three watercolors were painted during 
the artist’s second journey to the Sahara from November 
1947 to April 1948; he stayed at El Golea and Hoggar. 


300. DUBUFFET, Jean. “Palmier et arabe,” watercolor, 
signed and dated 1948. (D. Gibbs) 
15-1/2 x 12-1/2 inches. $896. 


301. DUBUFFET. “Chameau et ledesert,” watercolor, signed 
and dated 1948. (D. Gibbs) 
14 x 21 inches. $1,112. 
302. DUBUFFET. “Arabes et palmiers,” watercolor, signed 
and dated 1948. (Galerie Verve) 


17 x 22-1/4 inches. $1,456. 


305. MATHIEU, Georges. “Violet etnoir,” watercolor, signed 
and dated 58. (Adler) 


19-1/4 x 28-1/4 inches. $308. 
306. RIOPELLE, Jan-Paul. “Manoeuvre-1957,” signed. 
(Zwemmer) 

27 x 39 inches. $2,856. 


307. CHIRICO, Giorgio de. “‘Mélancolie de l’homme poli- 
tique,” signed and dated 1914. (Obelisk Gallery) 
25 x 31-1/4 inches. $784. 


313. BOUDIN, Eugéne. “Clairiére dans la forét de fontaine- 
bleau,” pastel, signed with initials. (Edgewarth) 
8 x 11-1/4 inches. $84. 


314. SEGONZAC, André Dunoyer de. “Nu & l’ombrelle,” 
Indian ink on paper. (Marvin) 
9 x 11-1/2 inches. $140. 
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316A. DALI, Salvador. “Monument hyphagogique,” on 
board. (Lotinga ) 
16-1/4 x 13 inches. 


Painted circa 1933. 


$2,240. 


321. RENOIR, Pierre-Auguste. “Deux études de la téte d’une 
femme,” from a larger canvas. (Crawley) 
5 x 4-3/4 inches. $112. 


327. LEGER, Fernand. “La guitare noire,” signed and dated 
50. (Galerie Verve) 
25-1/4 x 35-3/4 inches. $12,600. 
330. PERMEKE, Constant. “Soleil couchant,” signed. 
(Isaacs) 

19-1/4 x 23 inches. $1,112. 
332. REBEYROLLE, Paul. “Le Gros Coq,” on board, signed. 
(Lorenceau ) 

41 x 19-3/4 inches. $560. 


339. RIVERA, Diego. “Mexican Child in Poncho,” water- 
color, signed. (Isaacs) 
15 x 11 inches. 


Painted in Mexico City in 1936. 


$616. 


342. GUILLAUMIN, Jean-Baptiste-Armand. “Femme assise 
dans un jardin,” signed and dated Crozant 1909, pastel. 
(Schweitzer ) 

18-1/2 x 23-1/4 inches. $70. 


352. FANTIN-LATOUR, Henri. “Les Muses,” charcoal draw- 
ing on buff paper. (D. T. Bergen) 
16 x 11 inches. $14. 


354. FANTIN-LATOUR. “Bacchanale,” sepia ink and char- 
coal drawing. (Bratman) 


12 x 19-1/2 inches. $11. 
361. GROMAIRE, MARCEL. “Nu assis,” Indian ink, signed. 
(E. Putnam) 

12 x 10 inches. $196. 
SCULPTURES. 


195. BOURDELLE, Emile-Antoine. “Téte de General Carlos 
de Alvear,” bronze, signed and inscribed “4 Monsieur le Mi- 
nistre, Marcello de Alvear,” stamped with the foundry mark 
of Alexis Rudier, one of four casts. (Kendall) 

19-1/2 inches high. $560. 


196. BOURDELLE. “Maquette Pour la statue equestre de 
General Carlos de Alvear,” bronze, signed, inscribed and 
stamped with the foundry mark of Alexis Rudier. (Fabius) 
27 inches high. $1,680. 


General Carlos de Alvear (1789-1853 ), soldier and politician, 
was the first Argentine Minister to the U.S.A. 


198. RODIN, Auguste. “Le Printemps,” bronze, signed and 
inscribed with the foundry mark, F. Barbedienne. (Arcade 
Gallery) 

9-1/2 inches high. $616. 


The original marble is in the Hermitage. 
199. RODIN. “Le Printemps,” bronze, signed and inscribed 


with the foundry mark, F. Barbedienne. (A. Duits) 
46 inches high. 


See note for 198. 


$1,260. 


201. CARPEAUX, Jean-Baptiste. ““La Chinoise,” silvered 
alloy, signed and stamped with the mark of Susse Fondeur. 
(Arcade Gallery) 

20-1/2 inches high. $840. 


A cast of the figure representing Asia from the Fountain of the 
Observatoire, Paris. 
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202. LEHMBRUCK, Wilhelm. “Junge badende,” patinated 
bronze, signed, impressed with the foundry mark of H. Con- 
not, Paris. (A. Tooth) 


24-3/4 inches high. $4,760. 











EARLY AMERICAN ANTIQUES 


Estate of Mrs. Wallace L. Mason, 298 Main Street, Keene, 
New Hampshire. 
July 5th, 6th, and 7th, 1961. 


(Note: The numbering is the editor’s. ) 


1. Chippendale mahogany block-front chest-on-chest with 
bonnet top, with carved shell and finials. Massive brasses 
and specifically scrolled fetlock on the bracket feet, attributed 
to Benjamin Frothingham, Charlestown, Mass., circa 1750- 
1780. 

$9500. 


2. Chippendale mahogany block-front desk, the interior con- 
taining three fan-carved drawers and two document drawers. 
New England, 1750-1780. 

$3,700. 


3. Queen Anne mahogany highboy with bonnet top, carved 
fans in top and bottom drawers, cabriole legs extending to 
cushioned pad feet. New England, circa 1750. 


$3,500. 


Jad Si a cae , 
“Café la Rotonde” by Pablo Picasso, painted in 1900. 
From the Juviler Collection, Parke-Bernet Galleries, to 
be sold October 25. 





4. Queen Anne maple highboy scrolled base surmounted with 
shell carving on the bottom drawer. New England, circa 
1740-1760. 

$2,400. 


5. Chippendale curly maple chest-on-chest. New England, 
mid-18th century. 
$1,300. 


6. Maple chest with graduated drawers, molded top and 
bracket base. New England, 18th century. 
$675. 


7. Hepplewhite mahogany bow-front bureau, with thin lines 
of inlay on the border of each drawer, and with inlaid fan 
decorations in the quarter corners. New England, late 18th 
century. 


$400. 
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8. Hepplewhite inlaid card table, with inlay of oval medallions 
of graceful urns, and strings of bellflowers on three sides 
of the legs. 

$500. 


9. Hepplewhite mahogany Pembroke table with bellflowers 
inlay, probably Baltimore, circa 1780. 
$550. 


10. Hepplewhite mahogany D-shape sideboard with spade 
feet, center arch, and fan inlay with urns inlaid in two ovals. 
New England, circa 1780. 

$1,150. 


11. Sheraton mahogany secretary with writing desk, interior 
drawers, Gothic-shaped glass panels, and wood finials. New 
England, circa 1800. 


$1,000. 


12. Walnut gateleg table, with heavy square and turned legs, 
and worn stretchers. The table has drawers in both ends. 
Early 18th century. 

$475. 


13. Sheraton mahogany sewing table with bag, rope-turned 
legs and drop-leaves. New England, circa 1800. 
$250. 


14. Queen Anne maple drop-leaf table with oval top. New 
England, circa 1740. 
$575. 


15. Chippendale mahogany wing chair with molded legs 
and stretcher base, New England, circa 1750-1780. 
$350. 


16. Chippendale mahogany side chair with ball and claw 
feet, shell carving on the crest, pierced and molded splat 
and carving on the cabriole legs. Probably Philadelphia, 
circa 1750-1780. 

$475. 


17. Pair of Hepplewhite mahogany side chairs with carved 
urns and rosettes, New England, circa 1780. 
$500. 


18. Cherry grandfather clock, reeded columns and quarter 
columns, trimmed with brass, and ogee bracket feet. Name 
on face “Nathan Hale.” Dated 1793. 


$600. 


19. Banjo clock, by S$. Whiting, Concord, Mass. and so- 
marked on the face, circa 1817. 


$400. 


20. Gilt convex mirror, in need of repair. American, circa 
1800. 


$150. 
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CHRISTIE’S, London, Thursday, July 6, 1961. 


FRENCH AND OTHER CONTINENTAL 
WORKS OF ART. 


4. Louis XVI Mantel Clock, skeleton striking movement by 
Thomas & Paris, with white enamelled dial, two ormolu fluted 
columns on a white marble base. (Gumuchjsan ) 

12-1/2 inches high. $88. 


Nicholas Thomas, Clockmaker, Paris, Master 1779-1825. 


5. Louis XV Ebonized Bracket Clock, the striking movement 
by Gille L’aine a Paris, with white enamelled dial in an ebon- 
ized vase-shaped case on rectangular plinth, mounted with 


ormolu, surmounted by an ormolu group oftwo putti. (Ruben) 
23 inches high. 


7. Louis XVI Ormolu Cartel Clock and Themometer, the 
former with striking movement by Charles du Tertre a Paris, 
with circular white enamelled dial, the thermometer below with 
painted metal dial, the bold banjo-shaped case. (Simon) 

43 inches high. $1,000. 


Charles du Tertre, Clockmaker, Paris, Master 1758. 


8. Louis XVI Carved Giltwood and Painted Mantel Clock, 
the striking movement with circular white enamelled dial en- 
closed in a drum-shaped case designed as a palanquin sur- 
mounted by a seated and draped figure of a youth holding a 
two-tiered pagoda shade with two similar Chinese figures 
carrying the palanquin. (Stile) 
25-1/4 inches high. $1,325. 
11. Pair of Louis XV Ormolu Wall-Lights, with branches for 
two lights each entirely cast and chased with wave ornament, 
rococo scrolls and flower sprays, the branches supporting 
scroll nozzles with similar shaped wax pans. Fitted for electric 
light. ( Berendt) 
21-1/4 inches high. $4,700. 
13. Pair of Louis XV Ormolu Chenets, designed as bronze 
reclining figures of a boy and girl, partly draped, on ormolu 
scroll parapets with foliage and wave ornament in relief, sur- 
mounted by festooned vase pediments. (Lowe) 


20-1/2 inches high. $588. 


FRENCH FURNITURE. 


20. Louis XV Giltwood Bergére, with arched back, cabriole 
legs, scroll toes, loose cushion seat. (Lowe) $220. 


21. Louis XV Giltwood Fauteuil, with almost oval back, 
curved arm supports and seat frame on molded cabriole legs 
terminating in scroll feet, loose cushion seat, covered in floral 
gold brocade. Stamped Bauve. (Williams) $940. 


Mathieu de Bauve, Master in 1754. 


22. Louis XV Walnut Bergére, with arched dwarf back, loose 
squab cushion. (Falanga) 


$191. 





23. Pair of Louis XV Giltwood Fauteuils, with reeded borders 
to the shaped backs, molded arm supports and seat frames 
carved with riband ties, on molded cabriole legs terminating 
in scroll toes, loose cushion seats, covered in floral cream 
brocade. ( Fuller) $1,323. 


24. Pair of Louis XVI Giltwood Fauteuils, with oval backs, 

curved arm supports and seat frames, on spirally turned and 

tapering legs covered in floral cream brocade. ( Partridge) 
$2,410. 


25. Louis XVI beechwood small writing chair, with canework 
seat and sides, carved with fluting and rosettes, on baluster 
fluted legs. Stamped P. T. (Baring) $117. 


26. Set of Four Louis XVI Giltwood Fauteuils, arched backs 
carved with formal foliage, beading and riband ornament, on 
turned, fluted and tapering legs. (Kerin) $3,234. 


27. Louis XV Giltwood Canapé, slightly arched back, molded 
seat frame carved with rose and laurel sprays and supported 
on six molded cabriole legs terminating in scroll feet. (Lomax) 
53-1/2 inches wide. $1,470. 





28. Pair of Louis XVI Small Giltwood Canapés, the borders 
to the rectangular backs, curved arm supports and seat frames 
carved with running riband and chain ornaments on turned, 
fluted and tapering legs, the loose cushion seats, panels to the 
backs, sides and arms stuffed and covered in floral pale blue 


brocade. Stamped G. Jacob. (Berendt) $5,880. 


Georges Jacob, one of the outstanding French 18th century 
makers of upholstered furniture, Master in 1765. 


33. Fine Small Louis XV Marquetry Table & Ouvrage or 
Ecrire, by B.V.R.B. with’ slight serpentine-shaped lifting top 
revealing divisions, fitted with a small drawer at the side with 
divisions for ink vases, on square cabriole legs with a rec- 
tangular open shelf below, the top inlaid in various woods with 





flower sprays on a kingwood ground with mahogany scroll 
bands to the border, the open shelf similarly inlaid with gross- 
grained bands and with quartered sections of kingwood, 
mounted with ormolu frieze and corner plaques cast and 
chased with wave ornament, scrolls and pendant fruit and 
flower sprays supporting the molded borders to the lower 
frieze and legs and with similar molded bordersto the top and 
open shelf. Stamped B. V.R.B. JME in three places. ( Partridge) 
17-1/2 inches wide. $21,168. 


B.V.R.B. (Bernard Van Riesen Burgh) Master about 1735. 


34. Small Louis XV Parquetry Table & Ecrire, fitted with a 
spring writing slide in the frieze and long drawer below with 
a spring flap at each side revealing a small drawer, and with 
divisions for ink vases, on square cabriole legs, inlaid in 
various woods, and mounted with ormolu. ( Dobell) 


19-1/4 inches wide. $2,205. 


35. Fine Louis XV Small Parquetry Table & Ecrire, by R. V. 
L.C., with oval top, fitted with a drawer in the frieze with four 
divisions for ink, sand vases and writing accessories and with 
pink velvet-covered writing panel with lifting section, on square 
cabriole legs with a kidney-shaped open shelf below, inlaid with 
a trellis and rosette design in various woods on satinwood 
ground within checker banded borders, mounted with ormolu 
corner plaques and toes and with pierced galleries. Stamped 
R.V.LC. JME. 

19-3/4 inches wide. $18,228. 


R.V.L.C. (Roger Vander Cruse Lacroix) Master in 1755. 


37. Louis XV Kingwood Small Table & Ecrire, attributed to 
B.V.R.B., fitted with a leather-panelled slide in the frieze and 
with small drawer at the side on square cabriole legs, veneer- 
ed with quartered panels of kingwood and inlaid with rose- 
wood scroll and foliage bands, mounted with ormolu knee 
plaques and toes. Slight traces of maker’s stamp. (Gordon) 
25-1/4 inches wide. $20,580. 


38. Louis XVI Marquetry Table & Ecrire, with almost rec- 
tangular sliding top and pull-out drawer with leather-covered 
writing slide and revealing recessed ink and sand vases at the 
angles, on square tapering legs united by an interlaced scroll 
stretcher, inlaid with a trellis and rosette design within king- 
wood border and ebonized stringing and with ormolu foliage 
borders. ( Falanga) 


26-1/2 inches wide. $2,500. 


39. Louis XV Marquetry Poudreuse, with sliding top with 
deep pull-out drawer revealing an adjustable writing panel 
reversing to a toilet mirror, and with lifting panels at the sides 
revealing recesses, on square cabriole legs, finely inlaid in 
various woods with a suspended musical trophy and with 
bouquets of flowers in shaped panels with rosewood cross- 
grained banded borders on a kingwood ground, mounted 
with ormolu escutcheons, knee plaques and toes. Stamped 
Per ... ez. JME. (Rosenberg) 
3 1-1/4 inches wide. 


Brice Peridiez, Master about 1740. 


$24,708. 


40. Louis XV Marquetry Poudreuse, the top with molded gal- 
lery on three sides, with a deep drawer with adjustable green 
leather-covered panel and flanked by lifting sections enclosing 
recesses and miniature drawers, with a small drawer at each 
side and a narrow drawer atthe back, on square cabriole legs, 
finely inlaid in a marquetry of various woods with a basket of 
flowers on kingwood ground.bordered by scrolling foliage on 
mahogany ground, mounted with ormolu corner plaques, toes 
and escutcheons. (Kern) 


28-1/4 inches wide. $11,172. 


42. Louis XVI Mahogany Bureau Plat, top surrounded by a 
pierced ormolu gallery on three sides and a small raised 
section at the back fitted with a small drawer with divisions 
and ink and sand vases, fitted with three short drawers in the 
frieze on turned, fluted and tapering legs, mounted with ormolu 
borders to the top and frieze panels. Stamped beneath two 
drawers I. W. (Archibald) $2,646. 





43. Fine Louis XV Kingwood Bureau Plat, by M. Criard, 
with slight serpentine-shaped top fitted with a red leather panel, 
with three drawers in the frieze on square cabriole legs, 
veneered with panels of kingwood in mahogany borders, 
mounted with ormolu escutcheons, handles, frieze plaques, 
leg mounts and toes cast and chased with wave ornament, 
scrolls, flower and foliage sprays and with molded border to 
the top. Stamped M. Criard JME. (Falanga) 
57-1/2 inches long. 


Mathieu Criard, Master in 1738. 


$5,880. 


CONTINENTAL FURNITURE. 


48. Italian Giltwood Upright Mirror, with rectangular plate, 
the frame carved with riband ornament, the cresting pierced 
with a vase of flowers, exotic birds suspending drapery and 
floral festoons with riband ties at the angles. Third quarter of 
the 18th century. (Ferry) 

80 inches high, 30 inches wide. $338. 


50. Pair of Venetian Giltwood and Painted Torchéres, carved 
and decorated as standing figures of infant blackamoors, 
each resting a foot on a dolphin, supporting on their heads 
triangular capitals, with vase-shaped baluster columns, on 
three scroll feet carved as grotesque fishes with lions’ heads. 
18th century. (Simon) 


5 1-1/2 inches high. $2,058. 
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The following were sold by order of the Trustees of 
THE PIERPONT MORGAN LIBRARY. 


53. An important set of six panels of Paris Tapestry, finely 
woven in colors with scenes representing the History of Diana, 
probably after designs by Toussaint Dubreuil (1561-1602), 
comprising: 


1. Latona and the Frogs _—13 feet 8 inches high; 
14 feet wide. 

2. The Death of Niobe’s _13 feet 8 inches high; 

Children 17 feet 3 inches wide. 

3. Diana before Jupiter 13 feet 8 inches high; 

22 feet 6 inches wide. 

4, The Caledonian Boar 13 feet 8 inches high; 


Hunt 14 feet 9 inches wide. 
5. King Minos and 
Britomartis 
6. The Death of Orion 


13 feet 8 inches high; 
12 feet 6 inches wide. 
13 feet 5 inches high; 
14 feet 5 inches wide. 






Detail 


The scenes are depicted with attendant figures in extensive 
landscapes with buildings and trees and hills, finely woven in 
colors, partly on a gold thread ground. 


Enclosed in wide borders woven in colors, the top sections 
with the Arms of the Pallavicini Family supported by Cupids, 
the lower borders with central cartouches containing Aesop’s 
Fable scenes with garlands and festoons of flowers, the side 
borders show allegorical figures with trophies and flowers 
on a basket-pattern ground woven in gold thread. (Adler) 

$11,760. 
The Panels bearing the weaver’s monograms, four with the 
fleur-de-lys and ‘P.’ 


Woven at Paris early in the 17th century probably by Flem- 
ish artisans brought to France by Henry IV to establish 
another factory there previous to the Gobelins. Among the 
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most skillful of the Brussels weavers, who accepted the King’s 
invitation to found this new manufactory in 1607 were Fran- 
cois de la Planche and Marc Coomans under whose super- 
vision the Diana set is supposed to have been made. 


The cartoon for the largest panel at least, is by Toussaint 
Dubreuil, a French artist (1561-1602) and is preserved in the 
Bibliotheque Nationale in Paris. While certain of the others 
bear a strong resemblance to this one, they cannot be attri- 
buted with certainty. 


The Pallavacini family whose arms appear at the top, inter- 
married with the Dorias in the middle of the 16th century; 
and with the Serras in the 17th century. The history of the 
Morgan set relates that they were presented to a Duke Doria 
by the King of France and that they hung in the Palazzo Verdi 
(Serra?), via Garibaldi, in Genoa. After the death of the Mar- 
quis Serra, the last descendant of the original owner, in 1890, 
the tapestries were sold to settle the estate. 


SOTHEBY & CO., May 30, 1961. 


COLLECTION OF IMPORTANT 
JADE CARVINGS AND FINE CLOIS ONNE, AMBER 
AND LACQUER. (Third and final part) 
The Property of the Late T. B. Kitson 


WORKS OF ART. 


371. Kingfisher Feather Picture, depicting in relief four bril- 
liantly robed mandarins and two attendant ladiesin a garden. 
Chia Ch’ing, wood frame. (P. Meyer) 

24-1/2 x 19 inches. $72. 
375. Eight-Fold Cinnabar Lacquer Screen, by K ‘uei Sheng. 
carved in relief in the upper part with scenes from the life of 
Kuo Tzu, the lower parts carved with shan shui and verses 
by Yun Shou-P’ing, describing the scenes, within fret and floral 
borders, the reverse with black lacquer ground decorated with 
vases of flowers, trees and animals in various hardstones, 
stained ivory and mother-o’-pearl. Each fold bearing the seal 
“].1H.,”’ and dated in the eighth moon of the Hsin Mao year 
in the reign of the Emperor Chien Lung (about September 
1771), after the style of the Yuan Dynasty. (Rogers) 


6 feet 7 inches high. $1,400. 


MING AND MANCHU CLOISONNE 


376. Set of Eight Cloisonné Bowls in different sizes, decorated 
colors with scrolling lotus on a turquoise ground and in- 
scribed “Tzu-sun Yung-ning,” gilt-lined interiors. Ch ien Lung. 
( Marchant) 

3-7/8 x 6-1/2 inches. $135. 


385. Cloisonné Beaker of squat bronze ku form, decorated on 
a turquoise key-fret ground with ¢’ao ¢ieh masks on the bul- 
bous center and spreading foot, the neck with stiff leaves, the 
interior of the rim with a band of scrolling lotus. Mark Ch ‘ien 
Lung nien chih. (Bluett) 

6-1/2 inches. $125. 








404. Cloisonné Kylin Incense Burner, the animal with white 
body, on its back sits a boy, his turquoise robe enamelled 
with lotus, in his right hand a ju-i sceptre and in his left a 
fruit. Chien Lung. (Sparks) 

11-5/8 inches. $1,456. 


The Chith Lung, whose European equivalent would be the 
unicorn, has the head ofa dragon, the body and cloven hooves 
of a deer and a bushy tail. It figures as early as the second 
century A.D. in the Shantung Sculptures, see Chavannes, 
Mission Archiologique, pl. 30. 


387. Cloisonné RKhyton Cup, the lower part molded with a 
bovine head, picked out in gilt-metal, the turquoise ground 
decorated with formal lotus and prunus in colored enamels, 
the lip with a “rouge-de-fer” border, the interior gilt. Mark 
Chien Lung nien chih. (Sparks) 
4 inches. $294. 
396. Cloisonné Figure of the Monkey God, kneeling on one 
knee and with hands raised, his face gazing upwards, wearing 
a turquoise loin cloth and a dark blue cape, his fur in brown, 
on oblong octagonal lotus padmasana. Ch ‘ten Lung. (Patch) 
8-1/2 inches. $448. 


397. Pair of Cloisonné Duck Pricket Candlesticks, the white 
birds with wings displayed supporting pricket candle nozzles 
on their heads, the drip-pans in the form of a lotus leaf; shown 
standing on the back of a tortoise and serpent, the saucer- 
shaped base decorated with wave and “rock-of-ages”’ pattern. 
Ch ten Lung. (Collier) 


8 inches. $2,100. 


398. An Imperial Cloisonné Inscribed Panel of upright rec- 
tangular shape, decorated in green, turquojse, blue, brown and 
white with a pavilion and a range of mountains in the back- 
ground, the sky with a gilt ground and an inscription in the 
top right-hand corner, which translates as follows: “A SHEET 
OF PAPER” The Ancients taught us to utilize the worn out 


rags and short ends of thread for the making of paper, and 
although the art has been developed from age to age, the 
principle has remained unchanged. Today paper is often 
decorated with splashes of gold and jade, beautiful indeed, 
but perhaps too costly. In rolling and unrolling it, the prin- 
ciple of change (with its negative and positive modes) is 
exemplified, as month after month and day after day I write 
my poems. To me small things are important as great things 
(As is this paper which costs so little), so who will use this 
blank sheet to give my wise counsel (for my Government)? 
A description by the Emperor of one of the four articles in his 
study. Carefully written by the Minister Li Min Ching. The 
four articles are: Pen, Paper, Ink and Ink-slab. Ch ten Lung, 
carved wood frame. (Spink ) 

25-1/2 x 13 inches. $322. 


From the collection of Lord Rothermere. 


405. Pair of Cloisonné“ Dogs-of-Fo,” seated on their haunches, 
their heads with a single horn, their bodies with fur in blue 
tufts on a turquoise ground, beards, spines and tails in gilt- 
metal. Ch%en Lung, on French ormolu bases decorated with 
floral swags. (J. Vandekar )8-1/4 inches. $1,008. 


408. Ming Oviform Wine Pot, mounted at a later date with 
cloisonné scroll spout and handle, the body decorated with two 
fabulous monsters spewing jewels into the sea, on a turquoise 
ground further decorated with peony sprays and symbols, 
the cover matching. 16th Century. (Patch) 

7-1/8 inches. $118. 


409. Ming Cloisonné Cylindrical Jar raised on three gilt feet, 
the sides decorated on brilliant turquoise ground with a fruit- 
ing grape vine design in blackish-purple, iron-red, yellow and 
two tones of green, with gilt liner and wood cover with jade 
finial. 16th Century. (Sparks) 

3-3/4 inches high. 3-7/8 inch diameter. $980. 


412. Freely Decorated Ming Cloisonné Dish, shallow circular 
form, the center with two exotic birds. Mid-16th Century. 
( Spink ) 
9 inches. 


From the Summer Palace, Peking, 1860. 


414. 16th Century Cloisonné Covered Box of circular shape, 
the cover with a radiating design of the pa chi hsiang within 
eight scrolling lotus, the sides with small flower heads, the 
whole in yellow, white, dark blue, red and green on a pale 
turquoise ground. Mark Ching Tai nien chih. (Sparks) 

4-1/2 inch diameter. 1-1/2 inches high. $1,470. 


It is extremely rare to find the pa chi hsiang used as a form 
of decoration at such an early date. 


$336. 


416. Early Ming Cloisonné Bowl with flared rim, supported 
on three gilt paw feet, the exterior and the underside boldly 
decorated on a turquoise ground with scrolling Buddhist lotus, 
light and dark green, red, yellow and dark blue. Late 15th 
Century. ( Bluett) 

5-3/4 inch diameter, 3-3/8 inches high. $476. 
426. Pair of Cloisonné, Champlevé and Ormolu Dwarfs, 
shown kneeling on one leg and with one arm raised and the 























other with upturned palm, perhaps originally holding prayer 
wheels, they wear conical hats, spirally striped in colored 
enamels in champlevé technique, their diadems in cloisonné 
technique, their blue coats decorated with a floral design on a 
dark blue ground. Ch ten Lung. (Clayton) 
25 inches high. $4,200. 
427. Pair of Imperial Cloisonné Incense Burners and Covers, 
supported on four white cloisonné cranes with gilt beaks and 
legs, the quatrelobed bodies joined to the necks by double 
gilt-bronze dragon handles and naturalistically decorated 
with quantities of deer and crane in detailed landscapes, the 
covers shaped and decorated to match the bodies and with 
four barbed cloisonné panels reserved on superbly pierced 
and chiselled gilt-bronze ground, the whole surmounted by 
seated temple dogs forming the finials. Ch ien Lung. (Patch) 
42 inches high. $1,530. 


FINE CHINESE JADE CARVINGS 
OF THE CH ING DYNASTY. 


436. Imperial Translucent Jade Bowl of very green color on 
four mask and ball feet, the rim with four mask and loose 
ring handles in two sizes, the opposite masks matching, the 
exterior carved with a row of eight lotus and loose ring han- 
dles. Chien Lung. (Sparks) 

8-3/4 inches wide, 2-3/4 inches high. $4,480. 


From the collection of H. M. Queen Marie of Yugoslavia. 


438. Translucent Pale Green Jade Lotus Vase, the deep vase 
in the form of a leaf, the sides with buds and flowers in full 
relief. Chia Ching. (Winner) 

7 inches high. $980. 


440. Symbolic Mutton-Fat Jade Bowl supported on the back 
of four elephants all with howdahs, the handles carved and 
pierced with bats, ding chih fungus and shou characters and 
with loose rings, the exterior with a band of yin yang symbols 
amongst wave scrolls, the interior carved in high relief with a 
shou medallion surrounded by the wu fu and clouds. Ch ten 
Lung. (Sparks) 
9-1/2 inches wide, 3-3/8 inches high. $4,760. 
445. Jade Mutton-Fat Lotus Bowl, interior carved in the form 
of open flower with delicate spiral petals, the exterior similarly 
carved, the handles carved and pierced with stylized lotus and 
loose rings. Chien Lung. (Sparks) 
8-7/8 inches. $3,080. 
446. Imperial Inscribed Jade Inkscreen, horizontal form, 
translucent grey-green, one side carved in high relief with the 
Taoist Paradise, the reverse inscribed with a poem by the 
Emperor Ch’ien Lung. 

“There is great pleasure in playing chess and looking at 

paintings; 

It is of no moment that one’s hair is white so long as one’s 

eyes are strong. 

It is not certain that the painting is that of Sung nien; 

Nevertheless I envy anyone who looks at the Jade Plaque”’ 
Chien Lung. (Sparks) 


9-3/4 x 7-1/8 inches. $1,344. 
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447. Carved Jade Brushpot (pi t’ung), translucent grey with 
brown striations, supported on five bracket feet and carved 
round the sides in relief. Ch ien Lung. (Patch) 


6-3/8 inches high, 7-5/8 inch diameter. $5,180. 





449. Rock Crystal Vase and Cover with flattened pear-shaped 
body, double foliate scroll and loose ring handles, the whole 
supported on an oval quatrefoil foot, the cover with loose ring 
handles. Chia Ch ing. (Spink) 

14-1/4 inches high. -$1,120. 


From the collection of G. Beatson Blair, Whalley House. 


451. Translucent Jade Bridal Bowl, light grey-green, interior 
carved in crisp high relief with twin fish, two dragon mask 
handles with loose rings, the exterior finely carved. Chien 
Lung. (Sparks) 
10-1/4 inches. 


From the Bale and Hawkins collections. 


$6,720. 











452. Translucent Jade Pilgrim Flask and Cover supported by 
four laughing boys, very pale grey-green, the flask carved on 
the circular body with a stylized lotus medallion within the pa 
chi hsiang, the shoulders with mask and loose ring handles, 
the cover also carved with the Eight Buddhistic Emblems, 
the knop with a shou medallion within four bats and flanked 
by two loose ring handles. Ch tien Lung. (Patch) 
12-1/4 inches high. 


: $5,600. 
Illustrated by Frank Davis, Chinese Jade, pl. 16. 

453. Mogul Jewelled Translucent Green Jade Ting and Cover, 
thinly carved, the lower part supported on three leaf-shaped 
feet, with carved and pierced lotus and loose ring handles, the 
exterior with four circular panels, the remainder of the ground 
with stylized lotus in similar low relief, sparingly set with 
rubies, the domed cover inset with four circular spinach green 
jade panels, the remainder of the ground with formal lotus 
set with rubies matching the bowl, the whole surmounted by a 
pierced lotus knop. ( L. Joseph) 
7-1/2 inches high, 9-3/4 inches wide. $5,880. 
454. Imperial Sodden Snow Jade Quadrangular Vase and 
Cover, the body with plain raised panels on the four sides, 
tapering towards the pedestal foot, the incurved shoulders 
with four mask and loose ring handles, the cover surmounted 
by a standing coiled scaly dragon. Ch ten Lung. (Spink ) 

15 inches high. $7,840. 
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SOTHEBY & CO., London, July 3rd, 1961. 


PORTRAIT MINIATURES, OBJECTS OF VERTU 
& WORKS OF ART BY CARL FABERGE 


MINIATURES. 


2. STUART, Gilbert. John Henderson, head and shoulders 
three-quarters sinister, gaze directed at spectator. Oil. Signed 
on reverse. (Black, D.) 

3-3/4 inches. $224. 


See: Basil Long, British Miniaturists, p. 424. 
See: Connoisseur, June, 1918 (reproduced ). 


8. OLIVER, Isaac. Henry Frederick, Prince of Wales, nearly 
full-face. (Schidlof) 
2-5/6 inches. $224. 


From the collection of Miss J. M. Seymour, Sotheby’s, May 
9, 1928. 

Exhibited: South Kensington Museum, June 1862, Catalogue 
No. 2582, p. 233. 

For another example see Graham Reynolds, Nicholas Hilliard 
and Isaac Oliver, plate 39, no. 177. 


11. COOPER, Samuel. Inigo Jones, head and shoulders 
three-quarters sinister, gaze directed at spectator. (Bayen 
Powell) 

2-7/8 inches. 


Same history as Lot 8. 


$1,344. 


12. COOPER, Samuel. General Monck, Duke of Albermarle, 
head and shoulders three-quarters sinister, gaze directed at 
spectator. Oval. (Woollett) 

3 inches. $840. 


Same history as Lot 8. 


13. BLARENBERGHE, Louis van. Continental miniature 
with a river scene and hilly landscape, figures picnicking, 
boating and fishing. Circular, in chiselled ormolu and tor- 
toiseshell frame. (Newman) 

3 inches. $420. 


From the Heine and Pierpont Morgan Collections. 
See: Dr. Williamson, The Catalogue, vol. 3, no. 520. 


32. PLIMER, Andrew. A young man, head and shoulders 
three-quarters dexter, gaze directed at spectator. (H. Kauf- 
man) 

2-3/4 inches. $112. 


From the collection of Capt. Murray. 


37. CHINNERY, George. A mother and child, the mother 
seated at a table, her child stands behind her leaning over her 
shoulder, the child in full face, the mother, three-quarters dex- 
ter. Large oval. Signed and dated 1803, E.1. (Tite) 

4 inches. $238. 


This miniature has been called Mrs. Siddons and child, but as 
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Chinnery left London in the “Gilwell” in June 1802, and ar- 
rived Madras, December, 1802, it is unlikely. The miniature 
also bears the East Indies cypher and in his hand states ““To 
be kept from damp and sunfl.” 


38. SMART, John. A girl, head and shoulders three-quarters 
sinister, gaze directed at spectator, in papier m&ché frame. 
Signed and dated 1807. (E. Lichenstein ) 
3-1/8 inches. $308. 
40. HUAUD II, Pierre. A young man, head and shoulders 
three-quarters sinister, gaze directed at the spectator, in long 
full dark wig, white lace cravat tied with a red bow, and wear- 
ing damascened armour, painted on parchment, in original 
fish-skin case with elaborate gilt-studded monogram direct 
and reverse. Signed at the back P. Huaud maior pinxit. Gen- 
euae 1684. (E. Lichenstein) 

2 inches. $308. 


While Pierre Huaud II’s enamels are well known, there does 


re 
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not seem to be any record of his miniatures on parchment. 

P. F. Schneeberger in an article “Miniatures Génévoises de la 
Collection E. Holzscheiter” written in Geneva, n.s., vol VII, 
1960, p. 231, states that Pierre Huaud II’s miniatures on 
parchment are extremely rare. 


43. COOPER, Samuel. A young man, head and shoulders 
three-quarters sinister, gaze directed at spectator. The contem- 
porary pale blue enamel case enriched with tablet and rose 
diamonds in a ribbon tie pendant at the top and on foliate 
projections at the side and base which on reverse is decorated 
with small black florets. (Gutman) 

2-7/8 inches. $2,380. 


At least one of these frames is known to exist with a contem- 
porary landscape painted on the back enclosing a portrait by 
the artist signing D.M., in the Victoria and Albert Museum, 
p. 74, 1928. See also the Edward East watch in the same 
museum with an enamel case in similar technique, illustrated 
by Baillie, Watches, pl. 35, no. 5. 


“Scenes from the Life of St. Augustine’, by a South Netherlands Master. 
From the Erickson Collection. Parke-Bernet Galleries, November 15, 1961. 











49. COSWAY, Richard. A double miniature, depicting on one 
side, John Barnard Hankey; on the reverse, his wife, née 
Elizabeth de Blaquier, nearly half length, three-quarters sin- 
ister, gaze directed at spectator. Large oval. ( Greenfield) 
3-1/2 inches. $532. 
54. A man in armour, head and shoulders three-quarters 
sinister, gaze directed at spectator, inscribed at dexter side 
“aetatis suae 48,” in an enamelled frame painted with a 
wreath of tulips, carnations, lilies and other flowers in soft 
colors joined with ribbon ties. Signed NP. Originally inspired 
by Toutin but probably by Johann Heel. (Gutman) 
2-5/8 inches. $1,008. 
79. HOSKINS, John. Charles II asa boy, head and shoulders 
three-quarters dexter, gaze directed at spectator. Large oval, 
chiselled rococo frame. Signed I. H. fe. (S.J. Phillips) © 

3-5/8 inches. $3,024. 


85. SMART, John. Anne, Marchioness Townshend, head and 
gaze three-quarters sinister, wearing a blue scarf over a low- 
cut white dress, piped in green. Signed and dated 1775, the 
reverse with a cipher A.T. and dated 1778. Attached to the 

miniature is a memorial lozenge of George Townshend, her 


husband. (Joseph) 
2-3/8 inches. $1,008. 


This miniature is not only one of Smart’s finer works, but 
also bears the very rare signature, /. Smari, in full. 


OBJECTS OF VERTU 


106. Danish Order of the Elephant. The badge in the form of 
an elephant enamelled in white with blue trappings, sur- 
mounted by a red and white enamelled howdah. Inscribed 
with the Royal Cipher of King Frederick IV of Denmark and 
Norway (1699-1730). Circa 1700. (Grimberg) 

2-1/2 inches long. $1,288. 


107. Spanish Winged Dragon Pendant of large size, the fabu- 
lous animal enamelled in green and white, its breast set with 
flat-cut emeralds and diamonds, the top of its head with table- 
cut diamonds, its tongue a ruby, clasping in its claws pearls 
and emerald drops below, suspended from a chain. 17th Cen- 
tury. (Martin) 


See: H. Clifford Smith, “Renaissance Jewellery in the Wernher 
Collection at Luton Hoo,” Connoisseur, May, 1950, p. 78, 
figs. 1 and 3. 


109. The Lesser George. A late 17th century jewelled badge 
with the equestrian figure of St. George set with ruby paste, 
within a border of diamond paste; the reverse inscribed with 
the motto of the Garter on an opaque pale blue enamel ground. 
( Shirley) 

1-1/2 inches. $1,120. 


CLOCKS. 


113. Dated Viennese Copper-gilt Table Clock, by Joh. Wolf 
in Wien, 1595, in an upright rectangular case with corner 
pilasters, lightly engraved with foliage scrolls, the pierced 
dome with cupid finial, the chapter ring with Roman num-. 
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erals and engraved in the center with the sun and with single 
steel hand, the back with strike indicator dial, and two-train 
movement mainly of steel with pierced gilt-metal spring covers, 
signed as above. (Patch) 

10 inches. $896. 


From the Webster Collection, sold at Sotheby’s, May 27, 1954, 
lot 88. 





114. Dated Elizabethan Vertical Table Clock, by Michael 
Nouwen, London, 1598, the simple gilt-metal rectangular 
case is engraved at the corners with foliate sprays and has 
on one side a small hinged door for inspecting the fusee; the 
bell above is flanked by urns, has an urn finial and is pierced 
and engraved with acorns, strawberries and other flowers and 
foliage; it is inscribed “Michael Nouwen, Faciebat, Londini. 
Anno. Domini. 1598.” The silvered dial has Roman num- 
erals, single steel hand and a revolving gilt-metal alarm rose 
in the center within a band of egg-and-dart engraving. The 
movement, mainly of brass, is in two tiers, the “going” train 
above with conical fusee and later chain and balance wheel 
escapement with hair-spring; the lower plates with striking 
and alarm mechanisms, having going barrels. (Sedgeman) 
10 inches. $1,232. 


From the Webster Collection, op. cit., lot 92. 
This important clock should be compared with the celebrated 
table clock by Bartholomew Newsam in the British Museum. 























Michael Nouwen (or Nowan) is recorded by Baillie as active 
in London from 1582 to 1613, well-known as a maker of fine 
watches. 

See: R. Noel Hill, “Huguenot Clock and Watch Makers,” 
Connoisseur, March, 1948. 

For a watch by this maker, see Britten, 1922, fig. 399. 


117. Enamel Telescope with oval panels of garden flowers 
enclosed by gilt borders with simulated pearl decoration re- 
served on a powder blue ground, signed Bardou, Paris. Early 
19th Century. ( Bryce) 

6 inches. $252. 


From the Palace Collections of Egypt, March 10, 1954, lot 
673. 


118. Diamond-set Gold Presentation Snuff Box, neo-baroque 
form, the lid with a monogram in diamonds of the Emperor 
Franz Joseph below a crown and within a diamond border, 
six other brilliants on the chased lid, the body engraved. 
(Henry) 
3-1/2 inches. $1,232. 
127. Louis XV Gold and Enamel Box, oval, decorated in 
basse taille enamel technique, the lid centered by a circular 
panel in powder blue with boys playing in front of a classical 
tuin, flanked by foliate panels and enclosed by an interlaced 
flowerhead border, the sides with swags and amatory and 
musical instrument medallions. Paris hallmark for 1762, ma- 
ker’s mark probably of A. N. Gaucher. (S. J. Phillips) 

2-3/4 inches. . $2,100 


Andre-Nicolas Gaucher was received Master in 1757 at 
Compiegne. 


128. Gold Presentation Snuff Box, rectangular, the lid with 
the star and crescent of Turkey in rose diamonds and rubies 
on a blue translucent enamel ground reserved on a panel of 
gold chased in relief with a crestofa lion rampant surrounded 
by trophies of European and Turkish arms, against a matt 
ground and enclosed by two-color gold husk borders, the 
interior of the lid inscribed, “To the Honble. M. General Doyle, 
... London hallmark for 1804. (Mrs. Bryce) 
3-1/4 inches. $2,240. 
129. Louis XVI Enamelled Gold Oval Snuff Box, the lid, 
sides and base enamelled en plein with steel grey enamel over 
a wave pattern engine-turned ground, the borders finely chased 
and enamelled in relief, the lid with an enamel miniature of 
Venus and Cupid. Paris, 1777, maker Julien Boulogne-Petit. 
(Wartski) 
2-3/4 inches. $2,240. 
130. Louis XV Colored Gold Snuff Box, oval, chased with 
pastoral subjects in ¢rois couleurs within borders chased with 
stylized leaves, the fluted pilasters with floral swags. Paris, 
1769, maker Jean Formey. (Wartski) 

2-5/8 inches. $3,220. 


A rectangular box by this maker, also in three-colored gold, 
is in the Louvre and illustrated by Nocq and Dreyfus, Taba- 
titres, pl. XXV, no. 43. 
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FOR A TYRO YOU LIKE ... 


-or even one you're related to (your 
son or daughter, an employee, an 
associate who has just begun to collect), 
we have a gift card we'd like to send in 
your name. It reads: 


says that if you’re going to buy 
art, you ought to know something 
about its value. He has asked us 
to send you a subscription to 
International Art Market as a 


gift from him. We hope youenjoy 
= 


May we send this card to someone in 
your name? Gift subscriptions are 
$10.00 each — six for $55.00.* 


*In the continental U.S. only. 


INTERNATIONAL 


eArt Market 


133 EAST 95th STREET — NEW YORK, N.Y. 











WORKS OF ART BY CARL FABERGE 
AND OTHER RUSSIAN MAKERS. 


135. FABERGE. Double Opening Cigarette Case, decorated 
in bleu de roi enamel, rose diamond thumb-piece. Workmaster 
Henrik Wigstrom. (Eyles) 

3-5/8 inches. $504. 


141. FABERGE. Gold and Enamel Cigarette Case, of oval 
cross-section, the ends recessed for matches and a cigarette 
holder, decorated in emerald green guilloché enamel, the 
thumb-piece set with rose diamonds. Workmaster Henrik Wig- 
strom. (Perrotti) 

3-1/4 inches. $448. 


142. FABERGE. Cigarette Case, rectangular, decorated with 
alternate bands of yellow and mulberry toned gold within leaf 
borders, the thumb-piece set with rose diamonds. Workmaster 
Henrik Wigstrém. (Eyles) 

3-1/4 inches. $1,260. 


Lots 135, 141 and 142 were the property of H. M. the Queen 
of the Hellenes. 


144. FABERGE. Magnifying Glass, the lens in a square 
gold frame, the sides applied with paterae flanked by anthe- 
mion motifs in pierced gold of a lighter shade, nephrite han- 
die with applied acanthus leaf decoration. Workmaster Hen- 
rik Wigstrom. (Wartski) 
7-1/4 inches. $3,080. 
148. FABERGE. Silver Tea Service, comprising a hot water 
jug, teapot, milk jug and sugar bowl, each piece chased with 
laurel swags in high relief, ivory handles to the water jug 
and teapot, which also have domed lids with pineapple and 
acanthus finials. Workmaster Julius Rappopori. (Wartski) 
$89 


149. Miniature Easter Eggs. A gold chain hung with seven 
Fabergé and other miniature Easter Eggs in gold, enamel 
and hardstones. ( Wartski) $000. 


151. FABERGE. Miniature of an Owl, in smoky quartz. 
( Wartski) 
7/8 inch. $42. 


154. FABERGE. Rock Crystal Pig with upturned snout, curly 
tail and barrel-like body. (Mrs. Bryce) 
1-1/2 inches. $84. 


156. FABERGE. Gold and Enamel Compact, with two small 
compartments for powder-puff and powder, decorated with a 
broad band in ice-blue guil/loché enamel, within two-color gold 
husk bands enclosed by fluted gold borders, applied with a 
monogram set with rose diamonds. ( Wartski) 
4-1/4 inches. $840. 
161. FABERGE. Gold Miniature Bird-Cage, containing an 
opal parakeet with cabochon ruby eyes and gold legs, the 
cage formed of two-colored gold bars, the exterior orna- 
mented in two-colored gold with a band of stiff leaves sup- 
ported on four fluted bun feet. Workmaster Michael Perchin. 
( Wartski) 


3-3/4 inches. $2,408. 


Another parrot carved from a single white opal and in a yel- 
low gold cage is illustrated by Kenneth Snowman in The Art 
of Carl Fabergé, color plate XV. 

See also Sotheby’s Catalogue, May 17, 1956, lot 46, and 
December 21, 1959, lot 158. 


165. FABERGE. Desk Clock, star shape, with enamel dial 
and a border of two-colored gold chased with a laurel wreath 
bound with rose-diamond ties, the six triangular points of the 
star enamelled alternately in light and pale blue on a ground 
of rays and with gold borders, ivory back and silver strut 
support. Workmaster Michael Perchin.(Wartski) $1,820. 


Snowman illustrates a more elaborate star-shaped clock ig 
fig. 50 of The Art of Carl Faberge. . 


174. FABERGE. Photograph Frame, rectangular, decorated 
in strawberry-red translucent enamel on a radially fluted 
ground, rope borders with cast and chased gold foliate cor 
ners, easel stand. Workmaster Michael Perchin. (Wartski) 
3 inches. $616, 


175. FABERGE. Compact, of rectangular shape, banded in 

deep blue enamel on a yellow guilloché ground, centered by 

rose diamond paterae, the interior with a mirror in the lid, 

the base with a hinged recess for lipstick, inscribed 1894-1919 

and a powder compact, rose diamond thumb-piece and gold 

carrying chain, marked Fabergé in English, workmaster 

Michael Perchin. Gold Fabergé lipstick container with fluted 

body. Workmaster Henrik Wigstrom. (Wartski) 
Powder compact: 2-1/2 inches. 

Lipstick container: 1-1/2 inches. 


$1,260. 


177. FABERGE. Hand Seal, in the form of rhodonite Easter 
Egg with a white enamel band surmounted by a gold-mounted 
pearl, supported on a circular trumpet-shaped base decorated 
in translucent apple-green enamel. ( Wartski) 
1-1/4 inches. $504. 
178. FABERGE. Figure of a Baba, or Russian peasant wo- 
man, standing evidently waiting for a sauna bath, holdinga 
purpurine bundle in her right hand and a bunch of silver 
gilt birch twigs under her left arm. Her head, except for her 
quartzite face with sapphire eyes, is entirely swathed in an 
amozonite scarf, her tawny avanturine quartz coalt lined in 
white quartzite with typical long sleeves covering her hands 
is worn over a nephrite skirt which reaches just above her 
stout valenki or winter boots made of Kalgan jasper. (Wart 
ski) 


5 inches. $19,600. 


A. K. Snowman illustrates a similar figure ofa peasant woman 
in The Art of Carl Fabergé, fig. 239. j 


179. FABERGE. Figure of a Dancing Mujik, extremely well. 
modelled, shown advancing in an aggressive attitude, his arms | 
raised in front and behind to steady his balance, his facial 
expression betraying a semi-intoxicated state. He wears 4} 
black jasper peaked cap at a slant; his hair, face and beard 
carved out of agate make clever use of the natural colors of 
the stone, purpurine loosely fitting jacket buttoned at the cok 
lar and held at the waist by a gold cord, tawny avanturine 
breeches with black jasper knee boots. (Wartski) 

$19 600, 


5 inches. 

Figures of a gypsy woman and a coachman from the same 
series are illustrated in Easter Eggs and other Precious Ob- 
jects by Carl Fabergé from the Corcoran Gallery of Ars) 
Washington, nos. 91 and 92. 
Other peasants, one shown seated playing a balalaika, are 
illustrated by Henry Bainbridge in Peter Carl Fabergé, pl. 
100, fig. 11, and pl. 98, fig. 4. 








